The Thr ee-cor nered Hat

M de Falla

Manuel de Falla was born 1876 in Cadiz, Ansialand died 1946 in Alta Gracia, Argentina.

The music score dthe Three-cornered H4ElI Sombrero de Tres Picpwas first performed at the Eslava Theatr:
in Madrid on April 7, 1917 and later the score iet danced as a ballet at the Alhambra Theatreoimdon, on the
22" of July 1919, conducted by Ernest Ansermet. Athincase of the first performances of StravinskgBets, The
Three-cornered Hat was presented by a true coamsbell of stars. The set and costumes were desiggpedablo
Picasso, the choreography by Leonid Massine andeti roles of the ballet were danced by Massineséif and
Tamara Karsavina. The openingTdfe Three-cornered Hatas successful and the Diaghilev Company toolo#iket
to Madrid, Paris and Berlin. In these cities itsweell received by the audience and the criticeonfthe score of the
complete ballet Falla extracted two concerto suié@sch include several pieces of the original dstic continuity.
The corresponding libretto was created by the g&Bregorio Martinez Sierra.

In the first part of the ballet, the compoasks for a moderate size orchestra, almost a chraonttgestra and for the
second part the orchestra has grown to a truly Bgmip size. As he is very interested in nation@lissues, Falla uses
various themes from Andalusian folk musicTihe Three-cornered Hagnd through them he is able to obtain goo
portrayals of the ballet’'s characters and situatiassigning to each of them an accompanying nelpldiase or
leitmotiv, similar to the way Richard Wagner dibh an article published in Havana in 1930, the evrénd music critic
Alejo Carpentier wrote the following:

“After the Nights in the Gardens of Spain (Noches en los deslde Espafiggnd Love the Magician (EI Amor
Brujo), productions full of Impressionism, say what thepy, Manuel de Falla knew how to present us with tr
nervously witty and so very personghree-cornered Hatshowing us a Falla capable of laughter and aidan in-
depth humorist.”

The original humor of Alarcon’s narration dréve attention of more than one composer. More #tayears before
the opening of Manuel de Falla’s ballet, the opécaregidor (Der Corregidor)was first performed in Mannheim in
1896, as an original work by Hugo Wolf and basedhensame text as the ballet by the Spanish compose

According to a note by Juan Ast&rennan.

Fantasy for a Gentl enan

J. Rodrigo

Joaquin Rodrigo was born in Sagunto in 19ad.died in Madrid in 1999.

For the celebration of Joaquin Rodrigo’d' @hniversary, a Spanish musicologist wrote thefaithg: “The title of
the work“Fantasy for a Gentleman” (Fantasia para un Gengithbre),according to what Rodrigo told me, is a play or
words, because it actually did not only allude @s@ar Sanz (7Century) but also to another gentleman of our sime
Andrés Segovia (a great Spanish guitarist). Fromorgyst the pieces by Gaspar Sanz that the gustansto day tend
to perform in their concerts, Rodrigo picked thdkat, in his opinion, were the most attractive griasorder to
structure them in five movements. This labor afeation is extraordinarily intelligent, becausedRgo knew how to
treat and develop the base material through a gli@ldhat sometimes is accompanied by a reduced-sizhestra
(piccolo flute, flute, oboe, bassoon, trumpet atnchgs), but large enough to sprinkle about thisknaf sweet and sour



harmonies, just like the strong spices that werensch to the liking of the taste buds of that timéhe Fantasy
(Fantasia)for guitar and orchestra, which is most often germied after th€Concierto de Aranjueavas premiered and
recorded by Segovia with the San Francisco Symplanehestra, conducted by its music director, Ereidarda, also
from Spain.

Carlos Chavez (1899-1978&infonia India(Symphony No. 2)

One of Mexico’s best known composers, Chavez was inol899, the youngest of six children in Popadldown near
Mexico City. His father died when the boy was ofg. The revolution of 1910 forced the family &lacate to
Veracruz but they later returned to Mexico Cityeathe hostilities had ended. Despite the turn@ilavez was well-
educated by his school teacher mother and whemisscal talent revealed itself early, he receiemtaugh and
excellent training in piano and harmony. In composj however, he was self-taught.

Not enjoying success as composer in Mexico, Chdeered to try his luck in New York City where hetand
became friendly with Aaron Copland and Ed§arese. Those two famous composers recognized Chavdeist iand
used their influence to help get his works perfatmihey were successful and Chavez was acclaime®48, his
success assured, he returned to his wife and famMexico where he remained for many years, conmgosost of
his major works. In the end, however, disappointétl the musical situation in Mexico, he returned\tew York to
spend his final days, dying in 1978.

Chavez’s music is quite approachable and deserdes Wearing in this country. TH&infonia India(Symphony No.

2), in one movement and composed in traditionahtpallegro form, was named by Chavez for the ielogis peoples
of Mexico (not for the Asian subcontinent). In & mcorporates three Indian themes, in immediateession starting
right from the top. Th&infoniais tonal (mostly in B-flat) but perhaps in compatien for his friendly harmonies,
Chavez uses rhythmic patterns that are at oncelesrapd driving, giving it (and most of his mus&juality uniquely
his own. Chavez was devoted to the music of Beeth@nd Brahms and you can hear his tribute to thdns
intensive motivic development, a feature found iwstrof the works of the two composers. Perhapsiib& striking
feature of theSinfonig however, is its rhythmically-charged 126-bar nalso based on an Indian theme, repeated
over and over, ostinato-like, up to the coda am¥iging a dramatic close to a grand and satisfyvogk.

Anthony Fountain

Anthony Fountain is a researcher at the Sony BMGiMArchives.

Synmphony No. 4 in E mnor, Op. 98

J. Brahns

Johannes Brahms was born in Hamburg on thef March 1833 and died in Vienna on April 3, 189For two
summers, 1855 and 1884, Brahms worked on his yasplsony. He had gone into retirement, in ordepg¢acefully
create in Murzzuschlag, an Austrian village at thet of the mountains and in a valley that, in spaf its green
surroundings, lacks the charm and loveliness, wihehlakes had offered to the composer duringeraslimmers....
Here came into being Brahms’ most admirable wout,dy no means the one most easy to understandertiieless,
the first performance was a great triumph. On Beta25 1885 the composer himself was the conductor of tt
magnificent orchestra of the Court of the Duke ddiingen, which for five years had been conductgdHbns von
Bilow.

La Vienna Philharmonic interprets it on Maithl897. It is the last concert Brahms attends.dlés a month later.
It is the composer’s technically most difficult sghony. The last movement is a complicated polyphab, which
always requires a perfect orchestra and an ext¢alaructor. It shows great human maturity, gpeEsonality and



superior cultures. For this work two flutes, twboes, two clarinets, two bassoon, four horns, twmpets, three
trombones, timbales, triangle and strings are used.

Broad and noble is the first motif “Allegromdroppo”, yet, what so ever simple is its germ,céll is nothing more
than a third class interval, from which the sixdtgained by inversion, the rest is transposingfentting sequences that
confer beautiful spaciousness to this movement.

Very different is the second movement withlditead, solemn motif that reminds of ancient melsdie medieval
ways.

“Allegro Giocoso” is the name of the third neorent. Can there be a Brahms giocoso? On his palette he also
has the color of pleasant joyfulness and it ispretisely one of his brightest colors. It fulfilts purpose, but amidst
timbales and triangles let loose, we somethingtigetimpression of a man, who wishes to hide hisanetoly by
sticking to a carnival group type music.

The culmination of a great symphony composet af the symphony itself is the last movement: cbenposer is
asking for energetic and passionate Allegro andives it a form that had fallen into disuse for aéihtwo centuries:
the Chaconne Its monumental motif is repeated thirty one sndeiring the movement, now as bass, then incegsantl
other voices, as a scaffold, as a framework, wimchontrapuntal times was called “cantus firmust atevelops a
marvelous musical piece, the last great examp$ymiphonic neoclassicism.



